American Squares Vol. 11, No. 1 (Sep. 1955) by Thomas, Charles Crabbe
f  1FI!ICA\ SQUARES
THE MAGAZINE OF AMERICAN FOLK DANCING 
VOL. XI— No. 1 SEPTEMBER, 1955
Oh, Boy— Them new Folkraft Hoedowns are really hot—
SPECIAL PROFESSIONAL CALLERS SERIES 1.05 ea. —  10" 78 r.p.m.
Instrumentals for Square and Contra Dance, this series sets a new standard for quality and 
danceability. The following records are absolutely guaranteed to be the best that have ever been  
recorded for this use. They are all pressed on unbreakable Vinylite. They have unusually low sur­
face noise, and all are approximately 5 minutes in playing time. The tempos vary between 124 and  
128, and outstanding leaders in the country have endorsed them as the very best. To teachers of 
square dance calling, they are indispensable as they clearly delineate the musical phrase. They 
are equally useful for Square Dance Calling and Contra Dancing:
F 1131 A — PORTLAND FA N C Y (c) F
B— FIREM AN'S DANCE (c)
F 1132 A — ST. ANNE'S REEL [ s ]  (c) P
B— G A R Y  OW EN  [ s ]  (c) t
F 1133 A — BLACKBERRY QUADRILLE [ s ]  (c)
B— THE TEMPEST [ s ]  (c) F
F 1138 A — A  AND E R A G  [ s ]  (c)
B— CHINESE BREAKDOW N [ s ]  (c) F
F 1139 A — PETRONELLA [ s ]  (c)
B— LADY IN THE BOAT [ s ]  (c)
F 1140 A — GLISE A  SHERBROOKE [ s ]  (c) F
(S h erbrooke Slide)
B— COCK O ' THE NORTH [ s ]  (c) F
F 1141 A — WINSTER GALLOP [ s ]  (c)
B— AR KAN SAS TRAVELER [s ]  (c)
F 1142 A — LAMPLIGHTER'S HORNPIPE [ s ]  (c) F
B— WITH A  HUNDRED PIPERS [ s ]  (c)
F 1143 A — LA RUSSE QUADRILLE (q) F
B— CUMBERLAND SQUARE DANCE (q)
F 1148 A — MONEY MUSK [s ]  (c) (h) F
B— D A V Y  D A V Y , NICK-NOCK [ s ]  (c)
The 1300 series are re-recordings of our old numbers
1149 A — M ARTHA CAMPBELL (h) (c) [ s ]
B— W AK E UP SUSAN (h) (c) [ s ]
1150 A — HIGH LEVEL HORNPIPE (h) (c) [ s ]
B— SALLY G OO DIN  (h) [ s ]
1151 A — PADD Y ON THE TURNPIKE (h) [ s ]  (c) 
B— DEVIL'S DREAM (h) [ s ]  (c)
1152 A — MILLER'S REEL (h) [ s ]  (c)
B— SOLDIER'S JOY (h) [s '] (c)
1301 A — MISSOURI QUICKSTEP (h) [ s ]
B— TOM AND JERRY (h) [ s ]
1303 A — SAN AN TO N IO  ROSE (sc)
B— G R A Y  EAGLE (h)
1304 A — LITTLE BROW N  JUG (h)
B— DU RAN G'S HORNPIPE (h)
1319 A — FLOP-EARED MULE [ s ]
B— RAKES OF M ALLO W  [ s ]  (c)
1323 A — SPANISH CA VALIERO  [s ]
B— BULLY OF THE TO W N  [s ]
on 1 2 " pressings, 1201 - 1203 - 1204 - 1219 - 1223.
Explanation of Symbols: [ s ]  recom m en d ed  for S qu are  D an ce
(c) "  "  C on tra D an ce
(h) "  "  H oed ow n
(q) "  "  Q u ad rille
(sc) "  "  S in g in g  C a ll
Ask your dealer for a list of the new  titles— or drop us a post card
FOLKRAFT RECORDS—  1159 Broad Street Newark 5, New Jersey
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VACATION OVER?
Most of the fifty summer schools and 
camps listed in our May issues are over 
now. An incredible number of new 
dances have been taught to an unknown 
number of dancers; old dances unknown 
in many areas have been seized upon 
with delight; local styles and manner­
isms have been displayed in regions new 
to them; new friendships have been 
formed; new skills developed and old 
ones increased. In general, a wonderful 
time has been had by all.
But if the summer session is to re­
tain a deep and lasting value, rather 
than a transient tan and temporary re­
laxation, the development must continue 
as a year-round thing.
Perhaps at a summer camp this year 
you danced contras for the first time, 
and found them good. It is possible that 
your own group at home will learn to 
enjoy them, and make them a permanent 
part of your regular program. In order 
to accomplish this, it is not necessary 
±or you to get up and teach con^^s. If 
they are still a new form to you, it is 
essential that you not attempt to teach 
them. But you can try to convince your 
group that it is worth-while for them 
to find some competent instructor and 
see for themselves what they’ve been 
missing.
The same is true of various forms of 
international folk dancing which you 
may have discovered for the first time 
this summer. Do what you can to get 
your group to add them to your regular 
program, and see if a greater degree of 
pleasure will not follow as your fellow 
dancers grow more flexible in their 
skills.
Remember, too, the feeling of richness 
you obtained from making new friends. 
This does not have to cease as summer 
ends. Some where within easy reach 
there must be a dancing group you have 
never visited. Plan to go this fall.
Look around for people who might 
enjoy dancing with your club, but have 
never been asked to do so. Constitute 
yourself a committee to encourage 
friendliness and hospitality within your 
group. If you see a new face, make it 
your business to get acquainted and you 
will soon discover that the glow of sum­
mer vacation can be made to last all 
year round.
At some time or another during the 
summer camp session, surely you had 
some discussion about how to operate 
clubs or groups successfully. Now, with 
a new dancing season getting un­
derway, is the time to see if any of the 
ideas you garnered while on vacation 
can be put into effect with your club. 
If enough of you decide to put some 
thought and energy into it, this can be 
the most successful season your club has 
yet had.
So look over your vacation snapshots 
once again. See what memories they 
bring back. Concentrate on wonderful 
dancing this fall and winter— and start 
making your plans now to attend an­
other summer school or camp next year.
OUR COVER: The American Squares symbol on the cover this month 
marks another birthday, as we begin our eleventh volume, and enter 
the eleventh year of publication of your magazine of American Folk 
Dancing. As a special art dividend, page 7 carries another of those 
excellent cartoons by Abe Whitworth of Corpus Christi, Texas.
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BUILDING YOUR CLUB
With the coming of fall and the re­
newal of activity in many clubs, it seems 
a good time to plan a co-ordinated cam­
paign to bring club membership up to 
full strength.
One way to do this is to hold a “ kick- 
o ff” party, or a “ back-to-school” special 
night. Whichever theme you chose, old 
membership lists should be carefully 
combed and special effort made to reach 
those dancers who used to attend and 
who, for one reason or another, have 
dropped out.
Several clubs have discovered that, 
for these dancers, a brush-up or refresh­
er period held before the club dance 
proper is very helpful. Many former 
members think wistfully of rejoining 
their friends and getting back into the 
dance, but feel that they have been away 
too long to be able to catch up.
The “ back-to-school” theme can be 
made specially appealing to these people. 
Invitations should be cleverly worded 
and eye-catchingly devised. They may be 
written on almost anything, with routine 
penny postcards being an absolutely last 
choice. One rather unusual arrange­
ment is to type the invitation (in verse 
form, if you have a clever rhymester in 
your midst) on a small paper bag, deco­
rated with crayon drawings or decals. 
Fold the bag in thirds with the writing 
inside; staple together and address and 
stamp on the outside.
Of course lesson periods do not have 
to be restricted to former club members. 
Perhaps you’ll decide to have a club 
party and have each member couple 
bring as guests one couple who have 
never danced before. Plan a brief in­
struction period before the party actual­
ly begins; impress upon your members 
that it is their responsibility to see that 
the guests have a good time, and you 
will be surprised to see how much new 
interest you can create.
Maybe your club will decide that this 
year they wish to make a project of some 
form of dance they have not previously 
included on their programs. The instruc­
tion period could be used for this very 
nicely.
Your club may feel that for the com­
ing season they would like to try the 
system used by the Gaysquares club of 
Long Island. This group meets weekly 
as a closed club, but once a month they 
turn their meeting night into an open
dance. They have found this arrange­
ment gives them the opportunity to 
learn all the new dances they wish at 
their meetings, while the monthly open 
dance attracts enough new interest so 
they do not become ingrown. Naturally 
the programming on the open dance 
nights takes into consideration the fact 
that many guests will be less experi­
enced than the regular members, and 
dances are selected accordingly.
One of the most important ways to 
keep interests alive within a club is to 
let every member feel responsible for 
some phase of the club’s functioning. 
Many clubs achieve this by rotating re­
sponsibility for a snack-and-social time 
among the lady members. If your club 
has been meeting simply to dance, then 
breaking up and going in small separate 
groups for coffee and doughnuts at the 
local eateries on the way home, consider 
the great advantages of a refreshment 
hour after the dance. The food should 
be kept simple, and rules concerning 
this should be clearly understood by all 
members. It is absolutely fatal if each 
refreshment committee tries to provide 
something a little fancier than the last 
one.
Possibly as a result of the influence 
of many summer schools and camps, 
more and more folk and square dance 
clubs are coming to end their meet­
ings with a little folk singing. This can 
be a tremendous asset if properly done, 
but it can also be an awful failure if 
improperly led, so advance with cau­
tion. If your club is lucky enough to 
have in its membership someone who 
plays a guitar, accordion, banjo, mando­
lin or other instrument, and someone 
who can lead group singing, you may 
find this a very happy addition indeed. 
Remember that a much better feeling 
of accomplishment may be gained from 
singing a few songs well than from mak­
ing mouth noises through a larger num­
ber when no one knows the words, so 
for at least the first few sessions plan 
to have words of several well-known and 
fairly simple folk songs typed or mimeo­
graphed. If the group responds well, 
you may select a standard book of folk 
songs and let your members provide 
themselves with their own copies.
However you do it, plan this season 
to develop your club a little farther than 
it went last year.
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COUPLE D A N CIN G  
AT THE  
N A T IO N A L  
CO N VEN TIO N
By Roger Knapp 
Corpus Christi, Texas
In order to obtain a national picture 
of the round or couple dance field, a list 
of the requests for favorite dances was 
kept by the emcees in the Mirror Room 
during the Fourth National Square 
Dance Convention in Oklahoma City in 
April, 1955. In addition to the twelve 
dances taught at the clinics, there were 
fifty-five dances and five mixers on the 
piogram during the three days. Some 
dances very few could do, and no one 
knew all of them.
One-Year-Olds Best Known
The most requests were made for 
dances taught during the clinics, either 
because the dancers wanted to practice 
them while still fresh in their minds, or 
because they liked them and everyone 
seemed to know them. More couples 
were on the floor to dance routines about 
one year old than either for the older 
dances or the most recent ones. It seems 
that it takes about twelve months for a 
dance to become accepted and danced 
fairly well all over the country. How­
ever, it must be borne in mind that many 
requests at the Convention were made 
only because the originator of the dance 
was present, and some of his or her 
dancers wanted to show the dance.
Top Favorites
The “ Collection of Couple Dances,” 
which has been published continuously 
for the past four years, contains 226 
dances. A national survey was made in 
1953 of popularity of dances over the 
entire nation and the results of this sur­
vey were published in AMERICAN 
SQUARES of March 1953. Six of the 
ten top dances then are still on the list 
of all-time favorites, but none was in­
cluded in the top fifteen favorites re­
quested at the Convention.
Below is a list of the fifteen dances 
most requested during the Convention,
and a list of fifteen all-time favorites. 
The Convention list is not in any order 



















Merry Widow Waltz 
Beautiful Ohio Waltz 
Blue Pacific Waltz 
1898
Waltz of the Bells 
Jesse Polka 




Side By Side 
Blackhawk Waltz 
Always
Waltz of the Roses 
Waltztime
It is interesting to note that most of 
the dances of both lists are waltzes, and 
the one dance requested the most over 
all at the Convention was Maxhimer’s 
Melody of Love (Melody W altz); the top 
dance in 1953 was Homer Howell’s Waltz 
Delight. There is a feeling among the 
round ’ ~:.ce instructors that the tru~ 
waltz (step-step-close) has come into its 
own, and more and more dancers are 
now enjoying really waltzing. Also the 
trend toward shorter and better routines 
in the newer dances is now beginning to 
pay o ff with more and more dancers 
learning the newer ones that are really 
good. The long complicated routines 
that few dancers can do, and few in­
structors will take the pains to teach, are 
falling by the wayside. More stress is 
being placed on styling and technique 
than on quantity of dances taught, and 
the dancers are enjoying them more as a 
result.
Suggestions For Improvement
At the Convention the following sug­
gestin g  were made by the round dance
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teachers to improve the entire round 
dance movement:
DANCERS: Do not antagonize your
square dance caller or non-round square 
dancer by insisting on too many rounds 
or too complicated rounds at the regular 
dances. Dance rounds in such a way as 
to encourage new participants, not drive 
them away from the movement.
CALLERS: The round dance teachers 
are anxious to help you with the problem 
of handling the rounds in your square 
dance program. They understand your 
situation of not having sufficient time to 
learn and keep up with all the new 
dances, nor the inclination and money to 
stock the many many recordings neces­
sary to please everyone. The round 
dance teachers are also callers and 
square dance teachers as a rule, and they 
believe that if you will learn the simple 
basics of round dancing and how to 
teach these basics to your dancers, you 
will find yourself a competent judge of 
a dance by either reading or seeing the 
routine, and can better decide if it is 
worth the time and money to include it 
in your program. Everyone, regardless 
of ability, can enjoy doing a few rounds 
and it has been suggested that a “ home 
study” course be published for non­
dancers so that the square dance caller 
can learn how to teach, interpret and 
dance simple rounds and mixers. This 
will allow more participation in this 
portion of the square dance movement.
New Dances
The eternal question of New Dancitis 
keeps coming up at every camp and 
every gathering of the clan. It is hard 
to see why or how any harm can come 
from new dances in any number. Some 
of them will be good, some will be excel­
lent, some will go down in history and 
most will not even be looked at more 
than once, but it is a healthy situation 
when anyone can offer a routine instead 
of just a chosen few. Very few of the 
multitude of dances written ever make 
the hit parade; in the same way, very 
few of the many new songs ever reach 
the hit parade, but no one grumbles or 
groans when a new record is cut. They 
just don’t buy it, or don’t play it or 
don’t listen to it, and it soon dies a 
natural death. The same with dances— 
they are tried on for size, kept if they are 
good, and discarded if they are bad. If 
the dance is a little different, is well- 
phrased to good music and flows from 
one movement to the next, it should 
catch on and be fun to do. It might 
last two weeks and might go down to 
our next generation as a folk dance of 
our period.
Some top authorities in the round and 
square dance movement feel that the 
round or couple dances are just getting 
under way. With the joint efforts of 
all involved, it may well become one of 
the most important and rewarding of all 
phases of the activity.
f t t  a  t o l e r a n t  d a n c e r  
Bu t  t h e r e  i s  a  l i m i t ------
HE'S GOING TO HAVE TO TAKE
t h e  l e g s  o f f  T h a t  s e t
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P S Y C H I A T R I C  SQUARES . .
By Charles K. Estano 
Worcester, Mass., State Hospital
Our experience with square dancing at 
Worcester State Hospital began in Janu­
ary 1954 when the Worcester Pioneers 
gave an exhibition for our patients at 
one of the regular monthly dances. 
There was tremendous response when 
Harold Mattson, one of our excellent 
local callers, asked the patients if they 
would form a few sets. About seven 
sets responded and to me, just standing 
in the background, it was obvious this 
was going to be a mass of confusion. I 
think no one in the hall was more sur­
prised than I, when the patients carried 
out the calls as well as they did. Their 
response was slow and hesitant, but the 
experience proved to them that square 
dancing could be satisfying and enjoy­
able.
The next morning many patients stop­
ped by my office to tell me of the won­
derful time they had had at the dance. 
Then they asked “ Why can’t we have 
more square dancing?” Their inquiry 
made us realize the possible therapeutic 
value of squares.
The first step was for someone on the 
hospital staff to learn to dance and to 
call well enough to teach the patients 
to dance. Miss Elinor Richardson of the 
Occupational Therapy Department and I 
began to attend beginners’ classes with 
a view to organizing a hospital group. 
During the summer I practiced calling 
under Harold Mattson’s supervision.
In the fall I felt a bit more confident 
and we held our first square dance. 
Again we were amazed at the response. 
The patients learned rapidly, and their 
confusion was not unlike any other be­
ginners’ class.
Many patients hesitated because they 
had never square danced before, but 
when I said I had never called before 
and we could all learn together it seemed 
a welcome word. A surprising number 
of chronic patients responded, and it ap­
peared that many of the older ones must 
have square danced many years ago, but 
had forgotten, perhaps because of their 
long hospitalization. The younger pa­
tients caught on very quickly and after 
a few nights they were good enough to 
put on an exhibition for the others.
We have anywhere from six to nine 
sets on the floor at one time. Each 
evening the basic steps are taught and 
then repeated over and over. Gradually 
new figures are introduced.
To aid in teaching we invited student 
nurses and student occupational thera­
pists. They were asked to encourage 
the reluctant and to scatter themselves 
throughout the sets. Their assistance 
and cooperation has been of tremen­
dous value.
I could cite many cases where square 
dancing has helped the individual pa­
tient, but I would rather discuss briefly 
what it has done to aid the group in 
general. It creates a social atmosphere 
where freedom of body movement is en­
couraged. The patient must remain 
alert to respond to the calls.
Our dances are open to all patients on 
any ward who wish to come with the ex­
ception, at present, of the more disturbed 
cases. We have not had any incident 
requiring the removal of a patient from 
the hall. They behave very well in this 
relaxed atmosphere with a minimum of 
supervision.
At present the dances are held every 
other week in the hospital auditorium 
from 7 to 8:45. We also play one or 
two waltzes and perhaps a couple of 
polkas. One method of getting shy pa­
tients on the floor is to play a waltz. 
While they are up we form sets and I 
announce that I will teach a simple 
square. Many patients will remain to 
square dance who did not participate 
earlier in the evening. Another method 
is formation of large circles. Maximum 
contact for the patients is provided by 
mixing sets and changing partners fre­
quently.
When many patients start dancing 
there is an obvious lack of coordination. 
They cannot relate the call to the move­
ments required but as the evening pro­
gresses their response quickens amaz­
ingly.
Doctors feel that square dancing has 
helped many patients and often prescribe 
this as treatment. It is one means used 
to arouse patients from the apathy into
8 AMERICAN SQUARES XI—8
which they have sunk. While concen­
trating on the calls the patient must 
thing of something outside himself and 
the hospital situation. He gets the feel­
ing of being needed; without his coop­
eration the set would be unable to dance 
successfully. The patient may also feel 
capable of teaching other patients in 
his set, thereby promoting self-esteem.
We find situations in which a with­
drawn patient begins to speak in re­
sponse to his partner or corner. Chances 
for laughter are good because of the 
mixing up and general confusion that is 
half the fun of square dancing. The in­
formal situation relaxes many tense, 
hostile or frightened patients as well as 
stimulating many of those who are de­
pressed and withdrawn.
As a caller one of the things I realized 
was that each dance must be slowed 
down a few beats. It takes longer for 
mental patients to grasp and follow the 
call. Even making allowances for this, 
I noticed that several sets were still 
dancing at different speeds regardless 
of the music. I would then pick out a 
set which I considered about medium 
speed and call for them. This meant
slowing down a few sets and speeding 
up a few more, but for the most part 
this was the only way to keep the sets 
in a minimum state of confusion and con­
tinue dancing. The patients must be 
allowed to regulate the speed of a dance. 
Though we do not consider it therapeu­
tically significant, perhaps in time we 
may be able to increase the speed of our 
patients and music.
Understanding the problems of mental 
patients is essential in conducting and 
organizing square dancing within a hos­
pital of this type. The awareness of 
possible unexpected outbursts on the 
part of the patients must be handled in 
a manner which is not disrupting to the 
group. Since patients react to the at­
titude of the caller it is most important 
that he transfer a feeling of relaxation.
Square dancing in a mental hospital 
should have the encouragement and sup­
port of all departments. Every member 
of the treatment team— doctors, nurses 
and attendants— all play a vital part in 
encouraging the patients to participate. 
Though our program is still fairly new, 
we expect to see it grow as the months 
go on, for we feel it is most valuable.
SQUARE DANCE SWAP SHOP
OCTOBER 6 - 9 —  FONTANA VILLAGE, N. C.
A fascinating experience! Over 300 teachers, caller? 
and dancers gather together at this ideal mountain- 
lake resort high in the Great Smokies for the pure 
enjoyment of swapping ideas and methods o f square 
dancing. Accommodations and meals provided in a 
special package deal for participants. You are 
invited.
Write to: Dept. T-55 for information today.
FONTANA VIL> N. C.
Semi- Annual
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* 7 ^ e  fa lle n ,
I have had a little trouble teaching 
the northern do si do to beginners in the 
past. Now I’m using a method that 
seems to work very well. I teach the 
allemande left and the allemande right. 
Then I call an allemande left with part­
ner, allemande right with corner— keep 
on going. Wow, you’re doing the do 
paso!
Now for the do si do: couples one and 
three go out to the right and face two 
and four, respectively. Ladies drop 
hands and walk around each other pass­
ing left shoulders. Start doing the do 
paso— allemande left partner, allemande 
right opposite. When the lady returns 
to her partner the second time, gents 
turn her to face the direction you are
going to travel, or to face the center of 
the ring if you are not travelling.
I used to leave instructions of this 
figure out of the picture until the third 
or fourth session. Now I can use it 
earlier and it helps a lot when there are 
beginners dancing with old timers. It 
also gets the gents moving around in a 
hurry, where in my previous teaching I 
used to ask them to stand still until 
they got the feel of the thing.
If this method seems worth while and 
you would like to pass it on through your 
fine magazine to other callers, you and 
they are certainly welcome to it.
J i a l  (I .
Baltimore, Md.
ON MOVING WITH THE MUSIC
Brother Elliott Buskey wrote on page 
12 of AMERICAN SQUARES for June 
and complained that people who don’t 
move with the music are not dancing. 
This being so, they become bored unless 
fed new and complex figures.
One remedy is music in 6/8 meter, 
with which it’s easy on the one hand to 
keep in step and on the other to match 
figures with musical phrases. Such plat­
ters, especially if strong-phrased and 
prc mpt-called, can cure the ailment.
Patterns adapted to 6/8 music include 
the repetitive Portland Fancy, with a 
couple facing a couple, or two couples 
facing two couples; the varied Circassian 
Circle, in which a couple faces a couple 
and elementary square figures are easily
learned; contra dances, Jefferson’s Reel 
being an easy one; English and German 
quadrilles, which if necessary can be 
introduced unnamed or with American­
ized names, and such American squares 
as Dip and Dive Six.
Beginners who start on a diet of 6/8 
music soon learn that, during the swing 
at least, the right foot gets the heavy 
beat. And while the ladies chain to 6/8 
music, the caller has little trouble in 
showing the men how to two-step or to 
continue revolving, instead of coming 
to a screeching halt while the ladies are 




#112— THE BELLES PROMENADE, caller:
Norman Merrbach 
THE BELLES PROMENADE, inst. Key of D
#202— Dream W altz/Georgia Polka, (couple dance)
The Dream Waltz is an original by Earl and Ouida Eberling of Houston, Tex., with 
original music by Lester Woytek, backed with the popular, Georgia Polka.
Going Strong: The Red Warrick Originals,
#110— Down By The River Side/inst. Key o f F
#11 1 — Tweedle Dee/inst. Key of C
For a night of Square dancing fun with Red write:
R E D  W A R R IC K  - B O X  609, K ILG O R E , T E X A S
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PEOPLE WORTH KNOWING
The name of Dave Rosenberg has be­
come synonomous with folk dancing in 
the Washington, D. C. area. His dynamic 
enthusiasm and boundless energy have 
been the stimulus for ever-expanding 
activity in traditional dancing as a form 
of adult group recreation.
As Folk Dance Director for the D. C. 
Recreation Department, Dave Rosen­
berg has two major responsibilities. He 
is leader of the Washington Folk Dance 
Group and conducts weekly sessions of 
folk dance instruction at Cardozo Center.
As Director of the Washington Folk 
Festival, he is the activating force be­
hind the annual three-day display. It 
has been his objective to make the Festi­
val an incentive for nationality groups in 
the area to hang on to their traditional 
folk dances— enjoying them throughout 
the year in their own gatherings and 
sharing them with the community at 
Festival time.
In addition to these two major re­
sponsibilities, Dave is busy almost every 
night in the week with classes or demon­
strations for community groups. He 
teaches regularly at the YWCA, the 
Neuro-Psychiatric Ward at Walter Reed 
Hospital, and for the Bannockburn and 
Baltimore folk dance groups.
Out of town teaching jaunts also keep 
his schedule full. In the past few years 
he has taught week-end institutes at 
Cornell, Oglebay, Wilmington, Detroit, 
Mt. Horeb, Chicago, Kent, Dayton, 
Antioch College, Philadelphia, University 
of Maryland and Pittsburgh.
Dave’s dance interests are not restrict­
ed to traditional dancing alone. Besides 
his membership in the National Capital 
Area Square Dance Leaders Association, 
he is a Trustee of the Modern Dance 
Council of Washington and has served as 
Editor of its bulletin. His knowledge 
of these forms of the dance and his sin­
cere interest in the recreational and cul­
tural values of dancing have been recog­
nized in the community. He was selected 
as Dance Chairman for the Washington 
Festival of Arts and Interests in 1954, 
and as Chairman of the Dance Com­
mittee for the first Christmas Pageant 
of Peace, held in December 1954-January 
1955 in the President’s Park.
All these, however, are just leisure 
time activities. His regular full-time 
job is Art Director for the Morale Ser­
vices Division of the Navy’s Bureau of
Personnel. Here he is responsible for 
art work and production in the Navy’s 
official magazine All Hands and for nu­
merous other Navy publications and 
projects, including hobby craft books and 
animated group singing films.
Born in Roxbury, Mass., Dave moved 
to Washington in 1944, following his term 
with the U. S. Navy. His background 
of experience in the art field, including 
knowledge of arts and crafts as well as 
commercial art, has led him to an inter­
est in costumes, jewelry and peasant de­
sign, in conjunction with folk dances 
themselves. He looks upon folk dancing 
as a springboard to all the arts— for 
interest in traditional dances leads in­
evitably to an interest in music, cos­
tumes, foods, arts and crafts, languages 
and the people themselves.
He has just completed a summer trip 
abroad, where he visited with folk dance 
leaders and groups in order to observe 
first hand traditional dances, costumes, 
arts and crafts and music, and to help 
preserve and teach them more accurately 
in the United States. He has made a 
permanent record on film of the cultural 
recreational activities he saw, for the 
Library of Congress and the D. C. Recre­
ation Department, to be used in sharing 
these traditional themes with Americans.
Those who are acquainted with Dave 
Rosenberg know that he has contributed 
as much to those he comes in contact 
with as he learns from them. We look 
forward expectantly to an even more 
enthusiastic exponent of traditional folk 
dancing in Dave since his return.
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RECOKD REVIEWS
HELP WANTED
Your record reviewer, for the moment, is speechless!
A prominent record manufacturer recently sent us his comments, as follows: "I resent
your reviews. It's not that you have been unfavorable to us, but several other manufacturers 
feel, as I do, that if you boost one publisher's records the others' should have equal praise 
com ing to them." Another publisher has written, "I admit that your criticism is sound but 
is it necessary to point out the musical flaws to the average square dance caller, w ho without 
your review  would never know the difference?"
W ell w e should like to know what the readers of AMERICAN SQUARS think about this. 
Please express yourselves and give us an assist in answering this upsetting situation
DeLUXE MUSIC SQUARE 
DANCE STORE
The Square Dance Center of America 
SPECIALIZING IN 
Square, Round and Folk Dance Records, 
Books, Magazines, Califones, Recorders, 
Mikes, Third Arms, Carrying Cases and 
all Square Dance Accessories.
Caller Bill Shymkus, Managing 
3965 N. Milwaukee Ave.
Chicago 41, 111. Ph. Palisade 5-9208
Hours: 10 to 5 :30  
Mon. & Thurs. 12:30 to 9 :30  
MAIL ORDERS OUR SPECIALTY
Chalk Up 
J  $ i Two More Hits 
p p w i H (£&  By Mike Michele
536 LOUISIANA SWING called /flip  key " A "
537 PLAID & CALICO called /flip  " F "
538 LOUISIANA SW ING/PLAID <S CALICO—  
both called
821 LOUISIANA SW ING/PLAID & CALICO—  
Instrumental
C alls b y  M ike M ich e le— M usic b y  S ch roed er 's  
P la y b o y s . Instruction sheets o f cou rse . 
T h ese record s  a v a ila b le  on  both  45 RPM 
a n d  78 RPM
Western Jubilee Record Company
3703 North 7th Street • Phoenix, Arizona
iIS39 3HY SQH003H NIYINflOIM XOYT9 
'N M oa sais-dn N3A3 jlyhx 
(t) MONH nOA o a
Just drop that needle Man, 
and dig that “doivn heat ”
That's reet, cool man cool.
Now catch that craz-zy call,
and promenade on out of that hall . . .
Right on down to your local Music store, hear those “ COOL”  Black Mountain 
records (just the thing for this summer weather), for yourself. And Say, 
while you ’re there ask for a complete record listing.
BLACK MOUNTAIN RECORDS, INC.
526 W. Arbor Vitae Inglewood 1, Calif.
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ROVING EDITOR ”
By H. H. “ De”  Harris
SAVANNAH, GA. The deep deep 
south south. There just ain’t any deeper 
or souther. Savannah now joins the ranks 
of the towns where you can find a good 
square dance. This convinces me that 
square dancing is here to stay. Art Jett.e 
is calling regularly at the Officers’ Club, 
Hunter Air Force Base, every Friday 
night. Visiting Square dancers will be 
welcomed. Call Art or Marge Jette at 
3-1589. The Paul Hellstroms, formerly of 
the Sally Goodin Club in Houston, are 
getting things started over on the Isle of 
Hope, a nice residential area adjoining 
Savannah. If you Houston folks want 
to drop Paul and Dee a line, their ad­
dress is 3 Richmond Drive, Wymberly, 
Savannah, Ga.
ATLANTA, GA. Arrived here in time 
for the Friday evening and Saturday 
afternoon and evening sessions of the 
Dixie Folk and Square Dance Institute 
at Emory University. This is directed 
by Mary and Fred Collette, and on the 
staff this year were Ralph Page, Don 
Armstrong, and Las and Ruth Wood­
ward. It was a real pleasure to meet and 
greet so many old friends all at one 
time. Posing as a student was one of 
my old friends and cohorts from Moline, 
111.— Ray Olson, the genial editor of 
Square Your Sets.
Between classes I enjoyed several good 
bull sessions with Ralph and Don. We 
had a very interesting discussion on “ Is 
square dancing purely a recreational ac­
tivity or is it show business?” Marie 
Armstrong insisted it is purely recrea­
tional, but it was pointed out that the 
trend is toward a point where spectators 
greatly outnumber participants, i.e., TV 
shows etc. It would appear that we had 
better define our position before we slip 
into the clutches of show business and 
the resulting nightmare of rules and 
regulations. I think we should adhere to 
square dancing as a recreational activity 
primarily intended for civic recreation 
centers, and hold firm that we are recre­
ational leaders, not show people.
Since my last visit to Atlanta some 
twenty months have passed. It is pleas­
ing to note the solid growth square danc­
ing has enjoyed during that period. 
There are now about one thousand cou­
ples of dancers identified with over fifty
clubs in the greater Atlanta area. There 
is a federation of clubs. Each month 
two clubs co-sponsor a Federation 
Dance. There were twenty-three sets at 
the last Federation dance on which I 
have a report.
Thus Atlanta, the pace setter of the 
southeast, after a very slow start, as­
sumes its rightful place as a leader in 
square dancing for the area. The style 
of dancing is dominantly western, evenly 
divided between singing and patter calls; 
the breaks are heavily hashed; the beat 
about 132 +  . All the newest dances are 
tried and accepted or rejected on their 
merits. Some couple dancing is done 
but no effort is made to keep up with the 
new material.
In addition, for those interested in 
folk dancing, contras, quadrilles and 
kindred types there is the Dixie Folk and 
Square Dance Institute conducted by 
Mary and Fred Collette.
So what will you have— Somebody 
Goofed or the Italian Quadrille? Atlanta 
has got it.
It is interesting to watch developments 
in square dancing. Take for instance the 
Fontana Swap Shop. These sessions be­
gan very casually two years ago. Now 
it is an affair of strong sectional im­
portance as more and more leaders flock 
to attend. Fall edition is October 6-9.
This month is the start of a new fall 
and winter season of square dancing. 
Let’s make it a big season. Lots of folks 
need square dancing, so let’s bring it to 
them. Let’s start them dancing and 
keep them dancing just for fun.
VALUABLE MATERIAL
FOR SQUARE AND ROUND DANCERS —  IN
TH E N A T IO N A L  SQ U A R E D A N C E  M A G A Z IN E  
Tw elve months out of the year this gu id e  to 
Am erican square and round dancing brings you 
from five to eight rounds and squares in every  
issue —  many of them never before in print. 
Suggestions for m aking square dancing more 
fun, costume helps, ideas and su gge stio n s, a ll 
fill the pages of this monthly book.
O N LY $2.50 A YEAR  
(O r $3.70 for the special C a ller’s Edition) 
Send your subscription to Sets in O rd er, 462  
North Robertson B lvd ., Los A n gele s 4f), C a lif.
A  sam ple copy w ill be sent upon request
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GRAB BAG
TAKE YOUR PICK OF THESE SQUARES AND ROUNDS 
PORTLAND FANCY
(American - Progressive "F o u r" Circle)
Portland Fancy is very close to the V irgin ia ' Reel in being the all time favorite on the 
American Folk Dance "Hit" parade. — Frank and O lga
Record: Folkraft #1131 "Portland Fancy", HMV B-10304 "Portland Fancy".
Formation: A  circle of "Fours" facing "Fours".
Starting Position: Lines facing, two couples in a line, W om an on partner's right.
CALL
BEATS
1-16 CIRCLE EIGHT, go once around.
17-32 RIGHT AND LEFT with the couple across.
33-48 LADIES CHAIN.
49-56 FORWARD AND BACK.




1-8 All join hands and circle left, once around with sixteen walking steps (counts 1-16). 
MUSIC B
1 - 8  Right and Left, across and back, with opposite couple (17-32).
MUSIC C
1-8 Ladies Chain, across and back (33-48).
MUSIC D
1-4 Join hands in line of four and all walk four steps forward and four steps backw ard 
(49-56).
5-8 W alk forward eight steps, passing opposite by  right shoulders, to meet new  line of 
"Four".
Repeat entire dance with new  line of "Four".
M a c  G r e g o r  R e c o r d s
N E W
R E L E A S E S
# 738  "BOOMERANG"
"TRUCK STOP GRILL"
With call by Fenton “Jonesy” Jones
#73 9  Same As # 738  
(Without Call)
#74 0  "HOME ON THE RANGE"
"HEY, GOOD LOOKING"
With call by Fenton “Jonesy” Jones
#741  Same As # 74 0  
(Without Call)
Music For All Numbers By Frankie Messina And The Mavericks 
Above numbers also available on '45 RPM ! ! ! !
M a c G R E G O R
729 SOUTH WESTERN AVENUE
R E C O R D S
LOS ANGELES 5, CALIF.
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GAY CAVALIER 
Record: Folkraft # 1 3 2 3  "Honolulu Baby"
First lady out you circle three around 
Swing with that one and one only 
When you are done go back where you 
begun
Swing with your Honolulu baby 
Jump across the way for the good old U.S.A. 
And swing with that one and one only 
When you are done go back where you 
begun
Swing with your little sugar baby 
On to the next three hands around 
Three cheers for the good old U.S.A.
And when you are done go back where you 
begun
Swing with your Coney Island baby 
(sing in betw een )
A mother's boy was he before he went to sea 
And then he joined the good old U.S. Navy 
And now you oughta see he swings for you 
and me
How he swings the Honolulu babies
— as ca lle d  b y  Lou S tefan ey , V a u xh a ll, N. J.
TRAILIN' DO PASO— filler
(In trodu ced  1955 b y  G en e  G ora n son , C a liforn ia )
Circle to the left just halfway 
Break that ring with a half sashay
Each gent put his partner on his left.
Side two gents go forward and back 
With the girl you've got then forward again 
Right and left thru you side two
Each side gent with the new  girl on his 
right go right and left thru.
Heads to the right and circle four 
Head gents break and line up four
Each head gent with new  partner lead to 
right and circle four with side couple there; 
each head gent drop left hand and stand 
out four in line.
Forward eight and eight fall back 
Forward again and cross trail thru
Each couple pass thru the couple opposite, 
then each lady turn to the left and cut 
across in front of the gent she's with, each 
gent turn to the right.
Meet your original partner do paso . . . etc.
LEAD TO THE LEFT
(In trodu ced  1955 b y  Johnny B arbour <5 
Lou H ughes, C alif.)
One and three lead out to the left 
Circle right don't take all night 
Side gents drop left hand form a line 
Forward eight and eight fall back 
Center four pass right thru 
Split the ring and around just one 
Half sashay the girl you meet
(Gent 1 is now  home with lady 2 on his 
right; gent 3 is home with lady 4. The 
same gents, therefore, now  m ove with new 
girls.)
Lead to the left and split the sides 
Go around just one stand four-in-line 
Forward eight and back that way 
All four ladies right sashay
(This gives each gent a lady on his right.) 
Ladies chain across the land 
To your original corner and left allemande 
. . . etc.
FIGURE EIGHT No. 1
1-3-5 etc. a ct iv e
Beats
4 Active couple figure eight cross 
4 Down inside and up the outside 
4 Cross right over down again 
4 Up the outside back to place
Active lady pass in front of her part­
ner and in front, dow n below  and 
around inactive lady back to place. At 
the same time active gent execute 
figure eight similarly: cross in front of, 
below  and around inactive lady then 
below  and around inactive gent to 
place.
4 Second couple figure eight cross 
4 Up inside and down the outside 
4 Cross right over up again 
4 Down the outside back to place
Inactive couple simultaneously execute 
a  figure similarly around active couple. 
16 Down the center, same way back and 
cast off
16 Right and left with the couple above 
Note: This is taken almost verbatim from
the English dance, Flowers of Edinburgh.
DON'T BE A  Q   BE A Q ]  DANCER.
THE OLD TIMER RECORD COMPANY SUGGESTS THE FOLLOWING 
FOR YOUR DANCING PLEASURE:
Butch Nelson Calls— The Cotton Pickin’ Five Play Flip Records
8108—SMOKE ON THE WATER 8111—HOOP DEE DOO
8109—TEASIN’ 8112—RAGGIN’ THE CALL
8110—SAILING DOWN THAT OLD GREEN RIVER
Johnny Schultz Calls—The Jerry Jacka Trio Plays 
8113—SILVER BELLS— With Calls 8114—SILVER BELLS— Calls
TRUCK STOP— With Calls TRUCK STOP— Calls
OLD TIMER RECORD COMPANY
3703 N. 7th STREET PHOENIX, ARIZONA
XI— 15 AMERICAN SQUARES 15
THREE TIMES or ARIZONA SUSIE
(In trodu ced  1955 b y  D an & M a d elin e  A llen , 
Larkspur, C alif.)
One and three do a hall sashay
(Each head gent put partner on his right) 
Up to the center and back that way 
Star by the right three-quarters round 
Turn your right hand couple with the left hand 
round
(Gent 1 turn lady 2, lady 1 turn gent 2, 
with left hand; gent & lady 3 turn lady 
& gent 4 similarly.)
Everybody partner right hand round 
Back to the sides with the lelt hand round 
Partner right hand halfway round 
Back with the left hand once around 
Head two couples Susie Que
(Head couples face each other in the cen­
ter, couple 1 in front of 2 but facing couple 
3 (who's in front of 4, facing 1), sides stop 
turning & end in home positions.)
Heads turn the opposite right hand round 
Partner lady with the left hand round 
Opposite right as you come down 
Partner left and face to middle 
Heads pass thru to the other side
(Each head couple repeat the hand turns 
with the other side couple, couple 1 now  
with 4, couple 3 with 2.)
Opposite lady with the left hand round 
Partner right as you come down 
Opposite left hand once again 
Heads to the center with a right hand star 
Three-quarters round and the girls turn out 
(Each head lady steps out at home position 
with a left-face turn and goes to her 
original corner with left hand.)
Everybody corner allemande left . . . etc.
+ MEET YOUR CORNER
(In trodu ced  1955 b y  Frank T yrrel, C alif.) 
Head two couples forward and back 
Side two couples pass through 
Head two couples cross trail through 
Around just one between the sides 
Forward eight and eight fall back
Center couples cross trail through 
Outside people pass right through 
Everybody home and do paso . . . etc.
— as ca lle d  b y  P au l O sb orn , Elm ira, Pa.
SQUARE DANCE CLOTHING
Y our best bet for the com in g  sea son  is the H Bar 
C ta ilored  outfit of G a b a rd in e  stock m a n 's  Pants, 
a n d  w estern  sty led  s lip ov er  shirt.
SLACKS. C rea se  resistant G a b a rd in e , K eyston e 
loop s , 4 -pearl sn ap  pock ets . C olor : G rey , b la ck , 
tan, c o co a , forest, roy a l. A ll m en 's  & w o m e n 's  
sizes. $8.95 postp a id .
SHIRTS. Front a n d  b a ck  y o k e . R a w h id e  front 
la c in g , p ea r l sn ap  cuffs, a rrow  pock ets , la c e  and  
pock ets  o f con trastin g  co lor . C olors: tan, g rey ,
b la ck , red, w h ite , teal, h e lio , o ra n g e , p e a co ck , 
p ink, m aroon , light g reen , d ark  green . Sizes, 
S-M-L. $5.75 postpaid.
Satisfaction  g u a ra n teed  or m on ey  refu n ded . 
W rite for d e ta iled  p r ice  list.
HARRY'S WESTERNWEAR
123 Albany St —  New Brunswick, N. J.
Have you ever danced to the calling of
'"M ac" McKenrick
of Kulpsville, Pennsylvania?
You haven't? W aste no time. Form your 
sets for SHOO FLY!
M ac's dance is simple, gay, imaginative, 
squarely in the Am erican tradition.
M ac's call is infectious with joy.
M ac's guitar is absolutely sound.
On the other side you m ay dance with your 
ow n caller to M ac's guitar, accom panied 
b y  Fred Bergin's am azing "Band".
You might as w ell pick up this record sooner 
or later. It's a  permanent dance.
X-69 SHOO FLY—
Called by  "M ac" McKenrick 
X-70 SHOO FLY— instrumental
COLORADO SPRINGS 
COLORADO
Ask for our catalog
WATCH 'EM SMILE
(In trodu ced  1955 b y  Johnny D avis, C ov in gton , Ky.)
Head two couples bow and swing 
Round and round with the pretty little thing 
Out to the right and circle four 
Head gents break and line up four
Each head gent release left hand to stand 
out in two lines of four in the side 
positions.
Forward eight and eight fall back 
Forward again and box the gnat
This is equivalent to change places with 
opposite lady.
With the opposite lady then do si do 
Back to back and around you go 
Pass right thru and watch 'em smile 
Turn to the left go single file 
Make a left hand eight-hand star awhile 
Back with a right hand star you know 
Gents reach back and do paso
Each gent reach his left hand across his 
chin and take his partner with the left 
hand and begin  to do paso.
Partner left and the gents star right
Each gent leaves his partner standing 
still while he joins other gents in a star 
Turn the opposite lady for an allemande left 
Right to a new girl grand right and left
Each gent ends with his original corner 
as his new  partner. Repeat once more for 
heads and twice for sides.
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DOUBLE CROSS
(In trodu ced  1955 b y  Scotty Garrett, Seattle, W ash .)
Head two couples forward and back 
Side two couples pass through 
Head two couples pass through 
Split the ring go around just two 
Four in line you stand 
Forward eight and eight fall back 
Forward again and pass right through 
End four people cross trail there
Center couples— each side couple in their 
original home position— stand still facing 
out; individuals on the ends cross trail in 
front of the center people.
Move halfway round outside the square 
Meet your opposite lady and circle up four
Each head gent meet his original opposite 
lady behind a side position; join hands 
with her, and the side couple w hich is 
facing out, and circle four exactly once 
around.
Once around with the couple there
Duck to the middle and cross trail thru
Each head gent with his original opposite 
lady dive under in to the centgr, pass 
through the other head couple and cross 
trail through the other side. Each side gent 
put his partner on his right after the others 
duck under.
Split the corners and you go back home 
Everyone is now  home with original part­
ner. From here you m ay allem ande left, 
or do paso, etc.
HIGHLAND FLING
(In trodu ced  1955 b y  K enny O burn, C a liforn ia )
Heads pass thru and don't be late
(Each couple pass thru and turn individu­
ally so each head gent is in opposite 
position with partner on his left.)
Sides pass thru and circle up eight
(Sides do the same, and all circle left.) 
Circle left and around you go
(Each gent has original right hand lady on 
his riaht, acting as partner.)
Break it all up with a do paso 
Partner left and corner right 
Partner left hand once-and-a-half 
Gents star right and girls promenade
(Four gents center with right hand star; 
four ladies prom enade to the right.)
Pass that lady twice you know 
Left hand to the next and do paso 
(This is your original partner.)
Corner lady right hand round 
Left hand around your partner maid 
Girls star right and gents promenade
(Just the reverse of the above star and 
promenade.)
Pass that gentleman twice you know 
Left hand to the next and do paso 
(This is your original corner.)
Left hand lady with the right hand round 
New partner by the left and all promenade 
(NOTE: If you 'd  rather not have it progres­
sive, just allem ande left instead of the 
last do paso.)
\\
PUT ON YOUR 
PARTY CLOTHES 
'CAUSE . . .
COMPANY'S 
COMING"
and with BOB RUFF calling —  W hat a party you'll have. H ere’s a 
delightful new dance backed up with two old timers. Music by the 
W oodshed Four using the new sound.
See Your Local Dealer For:
R E C O R D S
DEALER & D ISTRIBU TO R IN Q U IR IE S  INVITED  
Write: Sets in Order Records, 462 North 
Robertson Blvd., Los Angeles 48, California
SIO #1 0 4 5 /4 6  (Bob Ruff calling) 
"COMPANY'S COMING"
and
"ALABAMA JUBILEE" -  
"ENDS OF THE WORLD" 
SIO # 2 0 7 7 /7 8  (Instrumental)
with the Woodshed Four
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My two exhibition sets came in first 
and second at Butler Fair. I know you 
had an article which said exhibition sets 
should be with trained seals but I dis­
agree. I have 16 dancers and substitutes 
and we gave 30 exhibitions last year at 
Veterans hospitals, churches schools, 
American Day, county fairs etc., and it 
did a lot to keep our club together and 
make better dancers out of them. We 
have new costumes and I would be proud 
to show these two sets anywhere. The 
Butler County Fair is the Western Pa. 
Championship. The set I was in scored 
91 points and my other set scored 90 1/3. 
The next set had 85. We took our own 
caller but had their band and judges. 
So if that makes us a bunch of trained 






While in Phoenix I stopped in to see 
Mike Michele and danced to his calling. 
Books and records are certainly smooth­
ing out the sectional differences— a 
square dancer can go almost anywhere 





August issue just came and we love 
it! The cover is the most striking you 
have ever had, and the editorial content 
is even better than usual. How did you 
do it in all this heat!
Helen and Frank Kaltman, 
Book and Record Shop
Order by Mail 
SQUARE AND FOLK DANCE 
BOOKS— RECORDS
One of the largest selections of square and folk 
dance materials anywhere.
Write for FREE catalog 
Mail Order Record Service 
P. O. Box 7176 Phoenix, Ari*.
Square Dancing is Fun
Dear Rickey:
I just read De Harris’ article “ Square 
Dancing is Fun?” in the July issue. Pm 
glad to find some one has what I call the 
right slant on this square dancing busi­
ness.
As you know, I moved from Ohio out 
here to West Texas about two years ago. 
Even though I was very active as a caller 
and teacher in Ohio, I about gave it up 
when I came out here. The reason— 
West Texas dancing was too fancy for 
me and no one seemed interested in the 
dances where you could relax and take 
it easy.
However, this summer we have or­
ganized a Bachelor and Bell’s Club of 
young adults who hold a swim and 
barbecue each week. At one of the early 
outings some one said “ Why can’t we do 
a square dance on the lawn some night?” 
To make a long story short, we started 
out with a couple of circles— Patty Cake 
Polka and Swanee; them got into sets 
for two or three simple dances. That 
was three months ago, and we are now 
having between 50 and 60 young adults 
each week, having fun doing the simple 
ones.
Yes, Rickey, I agree with De Harris— 
maybe we’ve cut out a lot of good people 
from having fun square dancing because 
we have insisted that they know all the 
alphabetical allemandes and haven’t been 
willing to let square dancing be just one 





I do want to say how much I like your 
EV 848 speaker. What coverage and 
quality— it’s amazing! I was afraid I 
might be going wrong when I ordered 
them on your recommendation, but they 
can’t be beat. Your magazine is just as 
terrific.
— Frank Anderson, 
Oconomowoc, Wis.
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W il l i l *
t  f  f
ED GILMORE
with His BOOM-CHUCK BOYS
LADY BE GOOD
(Oh# Lad y Be Good)
PICK UP YOUR CORNER
(Buffalo Gals)
SQUARE DANCES NO. 1 
DU-932 95c • 1-225 95c
OLD FASHIONED DANCE
I Want a Girl
(Just lik e the Girl that Married Dear Old Dad) 
•
BETWEEN THOSE LADIES
SQUARE DANCES NO. 2










(The G irl I Left Behind Me) 
CONTRA DANCES
DU-935 95* 1-228 95c
AMERICAN SQUARES BOOK 
AND RECORD SHOP
Can Ship Your Order Today
no m ailing charge * no packing charge * ask your caller  
he orders from  us. 3 record minimum shipment
Canad ian  News Notes
Compiled by Harold Harton, Toronto
Thanks, Ede Butlin!
With a deadline coming so close to the 
end of the Pairs ’n Squares Summer 
Dance School, it was wonderful to have 
Ede Butlin do a story on it for last 
month’s issue. Besides her conversation­
al style, she did a remarkable job of 
interpreting the spirit of the Camp. I 
very much appreciated her kind words 
and assistance.
Differences Are Healthy
Immediately following the Pairs ’n 
Squares Camp, I had the opportunity of 
working with a group of newcomers to 
Canada, who met in the same setting at 
Geneva Park to study Inter-Group Re­
lations. Their interest in becoming inte­
grated into the Canadian way of life in­
cludes folk songs and dances. They were 
keenly interested in square dancing and 
traditional couple dances. It was par­
ticularly noticeable the number of times 
someone said, “ That reminds me of one 
of our dances.” Then everyone would 
join in learning this native dance. No 
one who has had this sort of experience 
could help but be amazed at the many 
contributions from different ethnic 
groups which have created what we call 
“ square dancing.”
I think we should give a little more 
credit to these origins. After all, danc­
ing is as much a universal language as 
music. We love music for what it is, and 
seldom question its country of origin. If 
we love dancing, we should have the 
same attitude as demonstrated by these 
newcomers to our shores.
But there is one more very interesting 
angle. Several people who came from
READ
Nnrtljpnt luttkrt
The only magazine of its kind in the country. Each 
month you get music and directions for squares, contras 
and folk dances. Folk songs, folk tales and legends 
of the Northeast. Real recipes of New England cooking. 
News and gossip of interest to all square and folk 
dancers wherever you live. $2.00 for 12 issues.
RALPH PAGE 
182-A Pearl St. Keene, N. H.
the same area would each teach a folk 
dance in a slightly different way. There 
would be good-natured arguments about 
which form was correct. Of course, no 
one won the arguments since each form 
was traditional in a particular communi­
ty. The final result was usually, “ Let’s 
try them all and see which one we like 
best.” This is real folk dancing. The 
dancers decide what they like to dance.
As a final thought, I would certainly 
recommend that dance groups encourage 
newcomers as members of their groups. 
There is much to be learned from them, 
not only about the folk dances, but about 
accepting our differences in good grace.
Canadian Folk Dance Records
At long last we have authentic music 
for some of our best loved traditional 
dances. Eight sides, seven of them tra­
ditional, have been pressed on the Do­
minion label. They should soon be avail­
able in record stores across the country. 
Should you want to purchase any of 
these records, you may write directly to 
Canadian Music Sales, 1261 Bay St., 
Toronto 5, Ontario, who are the pro­
ducers and distributors.
All the tunes on these recordings are 
the traditional Canadian tunes used here 
for many generations. There are The 
Roberts and The Jersey on Dominion 
#29; Progressive Barn Dance and 
Geneva Waltz on #30; Canadian Three 
Step and The Bon Ton on #31, and 
Canadian Four Step and Oxford Minuet 
on #32.
The tunes were played on a Hammond 
Electric Organ, with yours truly at the 
console.
le t '4 ,  % o n c e
Bound volu m es o f fo lk  d a n ce  d escrip tion s  u sed  as 
b a s ic  instruction b o o k s  b y  m ost fo lk  d a n ce  c lu bs . 
VOLUME A  —  30 B eg in n er D an ces 
VOLUME B —  25 Interm ed iate D an ces 
VOLUME C —  20 in term ed iate  D an ces 
Price: $2.00 per volume 
A v a ila b le  through  y o u r  fo lk  d a n ce  re cord  store 
or w rite :
FOLK DANCE FEDERATION OF CALIFORNIA
420 M arket St., R oom  521, San F ra n cisco , C a lif. 
P lea se  a d d  10c for m a ilin g
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EASTERN NEWS NOTES
Baltimore Area
Dancing during the summer continued 
on the up-swing, and is heading into the 
fall season with fine spirit. A new be­
ginners’ class starts in September at 
the Lutherville School. Members of the 
last class are now in clubs and dancing 
regularly.
During the warm weather we were 
guests of the “ Moles” , with Jonesy call­
ing. All twenty squares attending had 
a wonderful time. Also, I was invited 
to call for Joe Turner’s “ Star All Eight” 
club, and enjoyed it so much I am hoping 
to go back and dance with them again 
soon.
Wagonwheelers now are holding an 
open dance the 3rd Friday of every 
month at Lutherville School, sponsored 
by Lutherville and Timonium Recreation 
Council.
Our June Jamboree was a great success 
and, a little belatedly, we want to thank 
everyone who helped to make it so, es­
pecially the callers and dancers who 




Sept. 10— W EST PLAINS, M O. H ow ell Co. Fair 
Fest
Sept. 10— LUBBOCK, TEXAS. Jam boree.
Sept. 10-11— GREEN LAKE, W ISC. SD AW  W ork- 
spree .
Sept. 14-17— SAN JOSE, CALIF. Co. Fair. SD.
Sept. 16— DES MOINES. A ll Io w a  Fest., A u d i­
torium .
Sept. 17— MERCEDES, TEXAS. V a lle y  A ss 'n  
D an ce .
Sept. 18— CINCINNATI. O h io  V a lle y  SD A ss 'n  
Jam boree. C on ey  Island .
Sept. 19-24— BURLINGTON, N. C. W e e k 's  Insti­
tute. R ick ey  H olden .
O ct. 1— INDIANAPOLIS. 5th ann. In d ia n a  SD 
Festiva l, Mftrs. B ldg., State F a irgrou n ds. 
2 a n d  7:30.
O ct. 6-9— FO N TAN A DAM , N. C.— 5th S w a p  Shop. 
W rite  S w a p  Shop, F on tana  V ill., F on tana  Dam, 
N. C.
O ct. 8— SEDALIA, M O. R ick ey  H olden.
O ct. 13— TAFT, CALIF. O ild ora d o  D ays  SD.
O ct. 15— CH ICA G O . Lane Tech. H. S., A d d ison  
& W estern . 2:30 & 8 p.m . Frank & C a ro lyn  
H am ilton.
O ct. 21-23— W ESTON, W . V A . State R ecreation  
F estiva l, Jackson 's  Mill.
Cleveland Area
The Cleveland Area Callers Associa­
tion present their Fall Jamboree October 
19 at the Rollerdrome in Cleveland. Walt 
Wentworth, Ange Dalessio and Ernie 
Rees will emcee, with members of the 
Association calling to Les Keller’s or­
chestra.
The August meeting of the C.A.C.A. 
was held at the home of Russ Burns on 
Richmond Rd., where there is a very 
fine outdoor dance area.
Canton celebrated its sesquicentennial 
with a square dance on August 20 at the 
Canton Memorial Auditorium. Area 
callers sported beards, goatees and han­
dlebar mustaches for the occasion.
Merrick House had their last outdoor 
dance of the season July 29, with Uncle 
Walt Wentworth calling. Fall season 
will commence in September, every Fri­
day in the gym.
Dancing starts at Archwood Congre­
gational Church the first Wednesday 
after Labor Day and will continue every 
Wednesday, with Harold Neitzel calling.
Jia'iaiA
f
Oct. 21-22— COLUMBUS, OHIO. 9th ann . O h io  
Folk F estival, M en 's  G ym , O.S.U.
Oct. 22— SEDALIA, MO. S em i-an n u al F estival.
O ct. 22— PO N C A  CITY, OKLA. N. C nt'l Dist. 
Fest.
Oct. 28-29— SEATTLE. N orthw est SD C on vention .
O ct. 29— TUCSON, ARIZ. C ou n cil O p en  D ance.
Oct. 29— W ALLACE, IDAHO. H arvest H oed ow n , 
M en. A u d.
Oct. 29-30— D AYTON, OHIO. M iam i V a lle y  F es­
tival, F a irgrou n ds co liseu m . 1 & 8 p.m .
Oct. 30— KANKAKEE, ILL. Illinois Fed. o f SD 
C lubs F estiva l. R ick ey  H olden .
N ov. 4— CH ICA G O . P re-festiva l d a n ce , Int'l 
A m ph .
N ov. 5— CH ICA GO . 6th Int'l SD F estiva l.
June 22-24, 1956— SAN DIEGO, CALIF. 5th A n ­
n u a l N ationa l S qu are  D an ce  C on vention .
EASTERN METROPOLITAN AREA
Sept. 17— BALTIMORE. T ow son  SD C lubs. R ick ey  
H olden .
Sept. 24— ASBURY PARK, N. J. C on ven tion  H all. 
A1 B run dage.
Sept. 24— FRANKLIN SQ., L. I., N. Y. C a llers ' 
A ss 'n  F&SD Fest. P lattdeutsche Pk. Rest., 
H em stead  Tpk. & R ankin  A v e . 3-6:30; 8-12.
Oct. 12— NEW YORK. Fest., M cB urney YM C A, 
215 W . 23.
N ov. 11-12— BOSTON. A tlantic SD C on ven tion .
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SQUARE DANCE
FONTANA DAM’S Swap Shop (Oct. 
6-9) features an annual election of a 
Swap Shop Queen, and at each session, 
a life size oil painting of the preceding 
queen is presented by donor artist Rome 
Benedict. In addition to all the Swap 
Shop activities, North Carolina is msg- 
nificant to visit in October . . . .  Square 
dancing got a nice plug in the July issue 
of Woman’s Day, with an article by
Roger Knox of ITHACA, N. Y  All
through NEW ENGLAND plans are 
humming for the Atlantic Square Dance 
Convention to be held in Mechanics Hall 
in Boston on Nov. 11-12. This is going 
to be one of the largest such events pre­
sented in the East, and is well worth 
scheduling on your calendar now.
Dancers in the NEW YORK area ex­
tend their sympathy to Murray Sherman 
on the loss of his mother last July . . . 
Latest organization to come to our at­
tention is the Tri-State SD Association 
of OHIO, KENTUCKY and WEST VIR­
GINIA. Formed last June, it has a pro­
gram designed to standardize square 
dance terms and promote a closer rela­
tionship between square dance clubs, 
sponsor benefit dances, work shops and 
jamborees. Officers are John Bias, Mor­
ris Busby, Paul Bleau, Jo Hardy, Clar­
ence Joyce, Harry Godwin, Jerry Sheets, 
Naomi Rave and Albert Mylar.
The benefit square dance of the Mon­
mouth Co. Chapter of the Muscular 
Dystrophy Association on Sept. 24 at 
ASBURY PARK, N. J., will feature 
prizes for dancers coming the greatest 
distance, and to the club having the 
greatest representation . . . CHICAGO 
Area Callers Association recently adopt­
ed a policy of selecting a round dance 
of the month, to be featured by member 
callers in the area. Chicago-ites also 
working hard for the 6th International 
Square Dance Festival, to be held Nov. 
5th . . . Many square dancers, par­
ticularly in the West and Northwest, 
will read with regret Arnie Kronen- 
berger’s decision to give up square dance 
travelling, in order to spend more time 
with his family. Arnie will continue 'O 
call in the Los Angeles area, but his 
staff position with Sets in Order is being 
filled by Marvin Franzen. . . . Our recent 
attendance at an Old Fiddlers picnic 
leads us to the regretful conclusion that 
the old fiddlers are being replaced by 
young hill-billies. This seems a decided 
loss to the field of folk music, for, while 
a fiddler doesn’t have to be a grand­
father in order to be worth listening to, 
the trend at such gatherings is definitely 
away from the old traditional fiddle 
music and toward the unhappy laments 
spawned by Tin Pan Alley and attributed 
falsely to the people of the hills. It is 
our hope that enough young fiddlers will 
recognize the value of their musical 
heritage in time to rescue it.
SURE I W A N T  IT!
Enclosed is my check ( ) money order ( ) cosh ( ) for $ 2 .5 0  covering my subscription
to A M E R IC A N  SQ U A R ES for the next 12 months.
Nam e
first in itial last
Zone .....................  State
A d d r e s s ..........................................................
C ity  .................................................................
This is a new subscription ( ) ;  start with      issue
This is a renew al ( )
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Randy Stephens of Provo, Utah, has taken 
one of his (and your) favorite  old-tyme tunes
ir>n\J\f and set an easy but exciting sciuare dance
H T U F R E ^ S  A  ** Flip the record over and you've go t-------
•R O U M D lfO U B
C U fllll D tK  . .a n o th e r  beloved old tune, and Dave
5 n U U ®' C lavner of Los A ngeles has put a dance to
it that is sheer joy to do.
BRUCE JO H N SO N  calls both of these like nobody else but this bouncing, buxom 
buckaroo could do. The SUNDOW N ERS BAND comes in loud and purty with the 
music.
For DAN CERS (with calls), # 7 4 4 3  For Callers (instrumental) #71 43
a revival ... a re-coupling ...a new recording
of two old established singing squares that w ill be popular forever
"A LABAM A JUBILEE”  *  "JUST BECAUSE”
BRUCE JO H N SO N  calls 'em both (really calls 'em) and the SUNDO W N ERS BAND 
does a terrific job on the music. These are brand new recordings and far better 
than anything else ever done for these two favorites to date. Both dancers and 
callers w ill get a fresh "charge" from these.
# 7 4 4 4  (with calls) # 7 1 4 4  (instrumental
all these releases available sept 15th
AMERS ^ e 4
2117 Meadow Lane, Arden 
Wilmington 3, Delaware
P O S T M A S T E R
This is SECOND-CLASS 
matter; if undeliverable re­
turn to publisher with Form 
3579 showing* reason.
Howard A* Davison 
River Rd* 
Newcastle, Maine
Are you sick and tired o f some of the records you have in your record case? 
Have you been using the same Devil’s Dream for two years? Maybe that low. 
depressed feeling is due to just that. A caller can get a great lift out of a 
new set o f records. A new tune will perk up your call and your dancers.
The new modern recordings will make a caller sound better, and make your 
dancers enjoy the dance more. For a "super” thrill we suggest the new 
FOLKRAFT Sleepy Marlin hoe-downs. W e ’d like you to try the whole set 
of four records. They are so good that we would be very glad to send them 
out to you on trial. If you don’t like them, return them. So far as we know, 
this is the first time that anyone in the record business has ever been so 
liberal and so positive. These records are $1.05 . each.
While we have always recom­
mended that you use the best quality 
microphone for calling, some people 
prefer a lower priced microphone.
For them, we recommend the Model 
926 Electro-Voice crystal micro­
phone. This is particularly good for 
people who have a habit of work­
ing close to the microphone. It 
doesn’t get mushy when you get 
too close to it. It lists for $24.50 
and with your American Squares 
discount will cost you $14.70 net.
If you want a special plug attached 
to fit your outfit, we can put it on 
for $1.
The Bogen Model RP17X, 
complete with General Electric 
reluctance cartridge, is $145.00, 
f.o.b. Newark, New Jersey; 
with the crystal cartridge, $131.00. 
This is the only machine which 
turns itself o ff at the end o f the
record. A very useful convenience 
for teachers.
If you need another loud-speaker 
which can also serve as a Monitor 
speaker, our Model TP is an excel­
lent value at $12.00 f.o.b. Newark, 
N. J. It is a good quality speaker 
housed in a little portable case, with 
a carrying handle, and it has a built- 
in L pad volume control. When 
used as a Monitor it does not affect 
the volume of the other speaker in 
the circuit.
W e have in stock all o f the new 
unbreakable Folkraft records and 
shall be glad to send you a special 
list if your catalog is obsolete. The 
new Folkraft records all play 5 
minutes on 10-inch discs and are 
definitely superior. At $1.05 each 
they are better than most o f the 
higher priced records on the market.
AMERICAN SOUARES Bill IK RECORD SHOP
1159 BROAD STREET, NEWARK 5, NEW JERSEY
PRINTED IN U.S.A.
